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The Colchester institute has the initial feeling of a college rather than a university so I was very pleasantly surprised to find a really intereting graduate show. There is a strong vocational ethos here, with most of the creative degrees being craft or design based, so the Fine Art BA feels slightly divorced from the rest of the cohort. The course leader was keen to emphasise to me a balance between theory and skills, as well as an awareness of the progression into the “real” world, and this outlook came across, the work was skilful, the 15 graduating students critically aware and realistic about their progression, not under that misapprehension that they would just leave and become self supporting artists instantly. The show is strongly installation-based,

performative and sculptural, with a notable dearth of painting. The only works resembling paintings are a white and a black canvas that have both been layered with previous images before the surface being transformed into something sculptural with a monochrome finish. Interestingly the exhibition was conceived as a group

show rather than degree show, this is mostly successful with some pieces playing off each other well in the space and gives the show a polish of finality that often lacks in a degree show.

The cuaration by one of the students, Viviane Cathmoir, pulls out common threads that are surprisingly political, gender issues are strongly represented, as well as some more subtle representations of sustainability issues.

Amy Louise Nettleton works stands out as particularly honed and critically self aware. A rope with the remains of 38 pieces of fruit threaded on hangs in one corner with the cores from these fruits fused to aluminium with their own acids in a row on the wall. The work is beautiful and concise, the voluptuousness of the rotting pulp contrasting with the methodical array of cores. The piece feels at once spiritual and scientific, speaking of the decay of all matter eloquently.

Keziah Osborne presents an ambitious piece combining sculpture, video and live performance, spread over two floors and the stairwell. Downstairs she shows a video that explores the space inhabited by the piece, still views of the gallery from oblique angles, and at the foot of the pedestal a pile of earth which takes on a new

significance in the performance. On the stairwell a grid hangs above the turn in the stairs, this is hung with clothe and feathers and anticipates the institutional mood of the final part of the piece. On the top floor two metal frames that could be hospital bunk beds, arrange with earth scattered and shaped around and inside them. The performance on the private view night provoke interesting reactions from the crowd, confusion, mild disapproval but also fascination and peace. Keziah, dressed in a white cotton smock carried dirt from the base of the video, slowly and ceremoniously up the stairs to deposit on the floor in the beds, she also handed earth to the people gathered, many of whom felt they had to hold on to it and return it to the piece in the end. She evoked an interesting combination of ideas, institutions, industrialisation, rituals, graves, nature, the feathers and careful placing of the earth also gave the whole experience a shamanistic quality, like watching someone pray.There is loads of potential in this show, and it was obvious to me that the stuents have been given the skills to move there work forwar after graduation in whatever ways they aspire to.
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